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Comments: “Me and My Uncle,” “Tennessee Jed,” 
and “Cassidy” are missing on many copies; a flip during 
“Comes a Time” is common. 


This is one ’77 tape that begs for a soundboard upgrade. 
As it is, the audience tape is sufficiently rare and degraded 
that few collectors have bothered to ferret it out. Too bad, 
because this show is arguably the better of the preceding 
and following nights, both of which are available (at least 
partly) in fine quality. 

A laid-back but creative “Bertha” opener includes 
quotes from the “China Cat” theme, but “Half-Step” > 
“Dancin’” dominates the first set. “Half-Step,” ten min- 
utes long, is as grand as the Rio Grande and builds to an 
exciting peak before tumbling into a “Dancin’” that 
gains much from the momentum of the preceding song. 
Garcia is all over the place (in a good way) while Weir 
struts out with some jazzy, funkified rhythms. Another 
fine team effort on a complex but fun song. Even 
Bobby’s vocal miscue as they head into the drums-and- 
voice chorus works. Check out the unique lounge-act 
flourish after Bobby’s set-break announcement. 

The second set is blessed by another “Playing” jam, 
and another “Comes a Time.” A serious “Terrapin” 
starts off the jam. The band is spot-on, thundering out all 
the important chords and changes . . . Majestic is a good 
word for the performance. In this instance, rather than 
being the coda or penultimate movement to a show, 
“Terrapin” lays a path and opens the door for more 
intense exploration in the form of a spooky “Playing.” 
Somehow that approach seems to fit the lyrics of what 
was supposed to be just the first part of the “Terrapin” 
saga, which is clearly an intriguing beginning, rather 
than a final statement. 

After shedding its familiar vocals, “Playing” creates 
a tense, worried atmosphere in which the guitars tenta- 
tively question and seek. Phil’s terse notes join with a 
restless but regular drumbeat to create a kind of omi- 
nous movie thriller theme in the background. The jam 
never finds an earthly form to inhabit, and after haunt- 
ing the stage for about nine minutes, dissolves into an 
intense “Drums” that relentlessly strikes out at the dark- 
ness. Given the tense mood, it’s surprising that they 
chose “Not Fade Away” rather than “The Other One,” 
which would show up the next night. “Not Fade Away” 
is good, but the following few minutes of “Playing”- 
esque jamming before “Comes a Time” is reminiscent of 
°72~74: sublime. Just like “Comes a Time,” which is 
delicately, reverently introduced with a soft cascade of 
notes. It’s interesting to hear the band put this song into 
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its appropriate context for the audience, coaxing 
respectful silence for what is surely one of the most soul- 
baring ballads in the catalog. These emotive ’77 versions 
are vital for the way Garcia’s heartrending solos match 
the plaintive vocals. Too bad that the song is interrupted 
by a splice that comes in Garcia’s first solo, and a flip (or 
residue thereof, depending on the copy) that rips the sec- 
ond in two. Ugh. The concluding “Playing” jam and a 
steaming reprise almost make you forget about the 
cuts—but not quite. 

Add this to a list of 77 shows that need crisp sound- 
boards in circulation: 2/27, 3/19, 4/25, 5/1, 5/17, and 
especially 6/4. 

KELLY MCIVER 





Re 5/13/77 He 


Auditorium Theater, Chicago, Illinois 





Set 1: The Music Never Stopped, Ramble 
On Rose, Cassidy, Brown-Eyed Women, 
New Minglewood Blues, Friend of the 
Devil, El Paso, Jack-a-Roe, Looks like Rain, 
Scarlet Begonias > Fire on the Mountain 
Set 2: Samson and Delilah > Bertha, Esti- 
mated Prophet > Drums > The Other One > 
Stella Blue > Goin’ Down the Road Feelin’ 
Bad > One More Saturday Night 

Encore: U.S. Blues 












1. Source: FM-SBD, Quality: A—, Length: 2:30 

Highlights: Jack-a-Roe, Scarlet Begonias > Fire on 
the Mountain, The Other One 

Comments: The end of the show is beset with fluctu- 
ations in the broadcast volume level. 


With all the great shows from ’77 available in pristine 
quality, this show has fallen pretty low in my rotation. 
But years ago, it was one of the first 77 tapes I had, and 
its crisp, well-mixed FM broadcast quality made it a 
favorite. In hindsight, it’s a little on the short side, and the 
pace is too slow, with no breathtaking jams or transitions. 
Just one clean, measured performance after another. 
Plodding performances of the quicker tunes mire the 
whole first set, until “Scarlet” > “Fire.” “Music” lacks 
any rave-up during the climactic jam, which is disap- 
pointing. “Brown-Eyed Women” and “Minglewood” 
are too slow, “Friend of the Devil” is that way by 
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nature, and solid versions of “Ramble On Rose” and 
“Cassidy” don’t take enough risks to overcome the 
lethargy. On the flip side, the first “Jack-A-Roe” eases in 
with that samba feel, a deft high-hat cymbal mimicking 
castanets. For a debut, Garcia and the ensemble are 
remarkably composed, indicating healthy rehearsals. 
The mood is as dim as an old sepia-toned photograph, 
which suits the song but not the already funereal pace of 
the set. Maybe those with pitch control on their decks 
can crank it up between the verses on “Cassidy,” 
“Brown-Eyed Women,” “Minglewood,” or “Jack-a- 
Roe” to simulate a more exciting pace. 

Now “Scarlet” > “Fire”? That’s something else. Gar- 
cia really stokes up the jam before “wind in the wil- 
lows,” copying the lyric line with his fast chords, then 
exploding into stinging lines until he can’t resist some 
more crunching strumming heading into the verse. The 
“Scarlet” jam-out is short, but interesting as usual, and 
“Fire” definitely has its scorching moments. Garcia 
relentlessly carves away at the end, and the band just 
sounds happy to be there. 

The heart of the second set starts after the drums. 
Mickey’s and Billy’s obvious lead-in to “The Other 
One” drives the anticipation higher when you hear 
someone count, “One...two...one, two, three, 
four!” But Phil’s big bomb is nowhere in earshot, 
replaced by a wimpy little chord that cues the main 
“Other One” theme. Garcia sounds ready to wander 
very early, and that sets an adventurous path for the 
song. About six minutes in, Phil introduces some jazzy 
bass, almost a walking figure, that nearly gives the jam 
a form, but Garcia rejects the offer and heads off again, 
noodling. Ten minutes in, everyone falls away, leaving 
Garcia in a meditative space with only soft chimes from 
Weir to keep him company. He doesn’t seem to notice 
his solitude, and continues his restive journeys up and 
down the fretboard, sounding like he’s lost his keys and 
he keeps going back to the same few places, hoping 
they’ll turn up. A few bent notes, more runs, and he 
finally starts to pick out some noticeable “Other One” 
hints. Unfortunately, there’s a splice of some kind here, 
and as we cut back in, Phil has already joined Garcia 
and in a moment they slide back into “The Other One” 

proper with lots of scary distortion. Weir gets to sing at 
last. Garcia tears off some angry notes. With a brief, 
martial drumbeat, the band slips into a jazzy space for a 
nanosecond before agreeing on “Stella Blue.” Not 
exactly the best example of the Dead as a symbiotic 
entity. “Stella” is typically sensitive but hurt by a few 
miscues, an overall sleepiness, and a splice. “Goin’ 
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Down the Road” is ravaged by a lengthy cut/dropout on 
some tapes, or an annoying drop in sound level on oth- 
ers. The tape woes frustrate an otherwise perfectly 
rockin’ finish. 

Most longtime collectors probably have this because 
it’s such a good FM tape (except for the butchering at the 
end). Newer collectors may want to throw together a 
tape with just “Scarlet” > “Fire” and “The Other One” 
> “U.S. Blues.” The less interested or less compulsive will 
want to stalk bigger game elsewhere in the month. 

KELLY MCIVER 


Me 5/15/77 HR 


St. Louis Arena, St. Louis, Missouri 






Set 1: Bertha > Good Lovin’, Row Jimmy, 
New Minglewood Blues, Tennessee Jed, 
/fLazy Lightnin’ > Supplication, Jack-a-Roe, 
Passenger, Brown-Eyed Women, Dancin’ in 
the Streets 

Set 2: Estimated Prophet > Eyes of the 
World > Drums > Samson and Delilah, Ship 
of Fools, Saint Stephen > Iko Iko > Not Fade 
Away > Sugar Magnolia 
Encore: Uncle John’s Band 












1. Source: SBD, Quality: B+, Length: 2:55 

2. Source: AUD, Quality: B, Length: 2:55 

Highlights: Jack-a-Roe, Dancin’ in the Streets, Eyes 
of the World > Samson and Delilah, Iko Iko (for the 
novelty of a first reading) 


A big, round, fun show. Light on serious musical con- 
tributions, maybe, but a great gulp of that ’77 sound: 
confident, tight playing that’s relaxed and powerful at 
the same time. Plus the band deals out a couple of 
notable firsts. 

“Bertha” sets the mood: extremely kicked back, but 
very strong, with a drawn-out coda of anymores that 
builds the intensity nicely for a rocked-up “Good 
Lovin’.” After such an amped opening, the band pulls 
back for a pleasant but unremarkable “Row Jimmy.” 
“Minglewood” has a bite, and it’s clear that the band is 
a notch up from the past three shows. Even “Tennessee 
Jed,” which I have to admit has grown to annoy me to 
death, is truly bouncy and lively. This version actually 
brought out the old charm in this tired porch hound. 








